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It is said that the main business of a cinema is 
selling overpriced popcorn, sweets and fizzy drinks 
while graciously allowing the public to pay for 
something to look at while they pass the time 
consuming them. It certainly can be expensive to go 
to the pictures but wouldn't it be better if you left 
the cinema richer than when you went in, richer in the 
monetary rather than emotional sense that is? In the 
1950s and 60s as TV drained cinema audiences away 
American film distributors fought back, if they 
couldn't appeal to customer loyalty then they'd try a 
baser instinct, giving away money. And it didn't 
matter if you were dead or alive to spend it! 

Film pressbooks came with many clever 
suggestions for increasing ticket sales but giving 
actual cash away wasn't usually one of them. In 1946 
an Oregon cinema owner offered $100 to anyone who 
could sleep through a showing of film noir The Big 
Sleep. Although limited to 30 people and the 
stipulation to be asleep for the entire film he did 

indeed pay out.to someone who'd stayed up two 

nights beforehand. The first nationwide scheme to 
L reward the audience was William Castle's 1958 


horror Macabre where anyone who died of fright 
while watching it would receive $1000 thanks to an 
'insurance policy' signed on entry. There were 
conditions; no suicides, no pre-existing heart 
conditions and death had to be of fright rather than 
choking on your popcorn. No one ever claimed on the 
policy of course but the incredible success of the 
stunt in selling tickets didn't go unnoticed by others. 

The same year that Macabre was trying to scare 
people to death The Screaming Skull offered to cover 
the burial costs of anyone who died of fright during a 
screening while The Lost Missile obviously on a 
budget could only manage a free ride home in a 
limousine. Fortunately that didn't mean a dead body 
being dropped off at the front door but rather 
anyone contracting SHOCK-APHASIA, "a temporary 
loss of consciousness and speech." Posters for 
The Fly offered $100 "if you can prove it can't 
happen" (the transposition of man and fly that is) 
but were hastily changed to "the first person who can 
prove it can't happen" when letters started pouring 
in doing just that and claiming the money. UK 
viewers were given the same deal but with a much 


healthier £100 payout instead. 

IT! The Terror From Beyond Space offered 
$50,000 to anyone who could prove the title 
monster wasn't actually on Mars (offer expired Jan 
1st 1960 sorry) although the same argument could 
be used by doubters e.g. "I'll offer you $50,000 if 
you CAN prove the monster is on Mars." 50K was a 
pittance though compared to the one million dollars 
offered to anyone who could do the same as 1959's 
4D Man which meant being able to pass your body 
through solid matter. Why anyone with that ability 
would settle for a mere million when the entire gold 
of Fort Knox or membership of the X-Men beckoned 
was never fully addressed. 

Death was still the big money-maker though. In 
the UK where life was obviously valued more highly 
£10,000 was to be paid out if you keeled over during 
The Pit And The Pendulum. In the US your family 
only got a measly $1000 if the same happened to 
you while watching Night Of Bloody Horror though a 
year later that was upped to $2000 when the film 
was double-billed with Women And Bloody Terror. 
Free paid confinement in an asylum for the rest of 


your life if you went insane after watching the triple¬ 
billed Orgy Of The Living Dead while not a cash deal 
would surely have saved on the medical bills. If this 
all got too much then how about a nice holiday? A 
£500 luxury cruise for two to New York could be won 
if you attended 1962's Carry On Cruising but seeing 
how tight the Carry On producers were with money 
(the cast were promised an exotic cruise around the 
Med but ended up at Pinewood Studios instead) 
then you do have to wonder if they ever came good 
on it. 

But it wasn't all a con. In April 1988 fourteen 
year old Alesia Lenae Jones of Bakersfield California 
picked up $1,000,000 after correctly guessing the 
location of a bag of money based on clues hidden in 
the movie Million Dollar Mystery. 365,000 others 
also guessed right but it was Alesia's name that was 
picked out in a draw earning her a million dollars and 
a limousine tour of Hollywood. The film itself was a 
dud losing eleven and a half million dollars despite 
the prize publicity but Miss Jones doesn't have to 
worry. She has enough money to keep her in hot dogs 
and drinks on sticks for a fair few years to come. 



Raw Force (1982) 


...Invaders of the Jade Tombs! 

Cannibalistic Buddhist monks live on forbidden 
Warrior Island in the South China Seas and secretly 
mine jade which they exchange for kidnapped Filipino 
prostitutes that they barbecue and eat, supplied to 
them by a short German accented Adolf Hitler 
lookalike called Speer and his motley gang. Warrior 
Island is also where disgraced martial artists go to be 
buried but end up being turned into reanimated 
zombies by the monks. The Burbank Kung Fu Club 
decide to visit the island on a rusty old ship captained 
by Cameron Mitchell and his Bruce Lee looking and 
Kung Fu kicking first mate\cook Go Chin but villain 
Speer and his gang board it, kill a bunch of 
passengers and set it on fire. The survivors find 
themselves washed up on Warrior Island where they 
battle Speer and his rocket launcher, his M16 wielding 
goons, flesh-eating monks, the Kung Fu undead, 
zombie ninjas and hungry piranha fish. 

You might want to read that last paragraph 
again to get some idea of the lunacy of this film, all of 
it played dead straight with not a hint of irony to be 
seen. It's hard to take your eyes off the screen as 
more madness unfolds, from the opening scene where 
naked cuties are pushed into a bamboo cage 
complaining with all the emotion you'd see waiting 
for chips at Dick Barton's to the fight scene where one 
of the zombies is first shot at with a bazooka then 
beaten over the head with it. It really is one of those 
movies you have to see to believe, shot on location in 
the Philippines with plenty of T8tA and the odd burst 
of bloody violence to make sure you should keep it 


away from the kids. 

The acting is not the greatest, the fight 
choreography sometimes misses the mark and the 
zombie undead look a lot like Filipino stuntmen in 
rags and grey makeup but what it definitely isn't is 
boring. Simple logic gets thrown out the window; how 
come the ship supposedly sinks miles from anywhere 
when we can plainly see the lights of a big city in the 
distance? Why do the monks do nothing but smile, 
cackle and clap their hands all the time? Why do the 
zombies walk in slow motion yet scream, jump, kick, 
and chuck ninja throwing stars at full speed? And can 
you really attract the attention of a passing plane by 
shooting a gun at it? What happens if you hit it? 

This is a film you really need to watch with 
mates, preferably with plenty of alcohol to help 
things along and to be prepared to laugh out loud a 
lot. It's not meant to be a comedy which just makes 
the ridiculous goings-on all the funnier. My favourites 
include the old 'stick a sword under the armpit so it 
looks like you've been run through' routine, the 
decapitated zombie wandering around doing nothing 
in the middle of the action, nunchucks versus undead, 
an extremely bored looking zombie extra who looks 
like he'd rather be anywhere else, Speer's dodgy 
German accent and henchmen who sport a varied 
array of headgear including a football helmet, 
construction hard hat, balaclava and a WW2 German 
military helmet complete with swastika. All that's 
missing is a native American headdress and they 
could burst into a chorus of YMCA! 

The film ends with a TO BE CONTINUED but alas 
there was never a sequel to this madness, you'll just 
have to be content with the broad wink and big smile 
one of the cast gives to the camera at the end as your 
brain tries to make sense of it all. 




The Fall Of The House Of Usher (1949) 
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Roger Gorman's 1960 House Of Usher is the film 
most people remember when asked to name an 
adaption of one of Edgar Allan Poe's works but his 
short story had been filmed with varying degrees of 
success before that. One of them was this 1948 
British production that some critics today rate quite 
highly - you can only wonder if they've actually seen 
it! Set in England and filmed on location in Hastings 
this version drops the decaying building as a 
metaphor for Roderick Usher's diseased mind and 
replaces it with...well...nothing really. It's a low 
budget cheapie from G.I.B. Films that somehow 
managed to get awarded a 'H' for Horror certificate 
though after watching it you'll probably think the 'H' 
should stand for Hammy instead. 

There's acting, there's bad acting and then 
there's the acting in this film. Opening with a scene 
set in a contemporary gentleman's club the flat 
monotone delivery of the lines from a bunch of 
elderly Am-Dram actors sets the bar low to begin 
with. It's not helped that the editing is a little out as 
well, cutting to a character slightly before they start 
talking introduces a tiny pause before the dialogue 
which totally destroys the feeling that these people 
are actually speaking to one another for real. With 
the plot device of a club member reading Poe's story 
out loud the scene is set, we jump back a few years 
and the horror continues. 

There appears to be only one kind of weather in 
this film because if it's day or night, sunny or raining, 
all you can hear on the soundtrack is a constant 
whistling wind. It would help if the foliage actually 
moved to show that it was indeed blowing a gale but 
British trees and bushes are made of sterner stuff 
and steadfastly refuse to budge an inch. Indoors is 
worse, filmed in an actual old house with terrible 
acoustics the dialogue often sounds like it was 
recorded in a tin bucket as it echoes and rattles 
along. Speaking of the house when first seen it 
actually looks quite a pleasant place, not really 


"the mansion of gloom" that Poe writes about but 
then that's Hastings for you. 

If you thought the delivery of lines was bad at 
the beginning it gets worse. Roderick Usher (Kaye 
Tendeter) emotes every sentence as if his very life 
depended on it which may be appropriate if you're 
talking about your dead sister rising from a 
premature grave but not when you're offering a chap 
a drink, while Usher's friend Jonathan (Irving Steen) 
Slowly. Annunciates. Every. Single. Word. The English 
are often accused of being overly courteous but here 
the actors politely waiting for each other to finish 
before saying their next line does make you want to 
beat them around the head with a Hurry Up stick! 

The Usher's deranged Mum that the kids know 
nothing about!!) happens to live in a large building 
barely a short stroll away from the house where she 
keeps the severed head of her lover on display. 
Roderick gets stabbed by her at one point and 
genuinely his dialogue when that happens is "Oooh! 
AhhhiOooh!" After that there's not much left but for 
Roderick to go totally round the bend, be frightened 
by the image of his maybe-dead sister and loopy 
Mum and fall off the roof to his death. Lightning 
strikes the house, we cut to a cardboard model that's 
been doused in petrol mixed in with stock footage of 
The Blitz and the whole thing ends in fiery collapse 
with only Jonathan living to tell the tale. 

The horror isn't over yet as we return to the club 
for the closing scene. The local theatre players read 
out their lines again with the same stilted tones, 
their immobile bodies matching the lack of emotion 
in their words. Poe once wrote "Is all that we see or 
seem but a dream within a dream?" and after 
watching this you might think what you've just seen 
was nothing more than a nightmare brought about by 
eating too much cheese. But you'd be wrong! 


The Black Scorpion (1957) 

There's a whole lotta shakin' going on South of 
the border, an earthquake in Mexico has resulted in 
the creation of a new volcano and the destruction of 
several small villages including San Lorenzo. On their 
way to investigate government geologists Hank Scott 
(Richard Denning) and Arturo Ramos (Carlos Rival 
come across a destroyed police car, a dead police 
officer and an orphaned baby. Arriving in San Lorenzo 
priest Father Delgado tells the two about the deaths 
and disappearances of other people and cattle since 
the earthquake with the superstitious villagers 
blaming everything on a legendary demon bull. 

(continued...) 












Truth In Advertising? 
The Giant Claw (1957) 


WINEEB MONSTER FROM 1HOO.OOO B.C.ATTACKS! 



JEFF MORROW MARA CORDAY ' • " ■ 


What are we promised? 

A seventeen million year 
old prehistoric bird the size of a 
Battleship that can fly at four 
times the speed of sound is 
surrounded by a shield of anti- ^ 
matter making it impervious to everything including atomic weapons. Hundreds of people eaten! Giant 
planes crushed! Entire buildings carried away! Thousands killed! Cities destroyed! Amazing Technical effects! 

What do we get? 

It's not prehistoric. It's not seventeen million years old. It floats around slowly. Some toy planes get 
broken. Models of two buildings get smashed up. No building is carried away. No cities are destroyed. Some 
scenes of destruction are 'borrowed' from another film. And it's a puppet! 

Let's get the elephant in the room out of the way first, or rather the turkey in the sky. The Giant Claw is 
legendary for how bad its title creature truly is, a bizarre long-necked barely moving, hardly flapping creature 
that looks like it was glued together by a ten year old without parental help. With its goofy eyes, rubbery 
face and straggly hair the only fear it elicits is that you'll do yourself a mischief by laughing too hard every 
time you see it. Turned down by stop motion animator Ray Harryhausen Producer Sam Katzman did a deal 
with a Mexican special effects studio to supply the Big Bird and other special effects on the cheap and ended 
up with the equivalent of an old Pelham Puppet, toy cars and trains and model planes on visible strings. 

With stars Jeff Morrow, Mara Corday and the rest of the cast being told how amazing the special effects 
were going to be they were reportedly pretty shocked on seeing the finished result. With no cast or crew 
screening Morrow had to pay to see the movie then slunk out of the cinema when the laughter and jeers got 
too much while Corday was certain that her career was over. Widespread belief that if the special effects had 
been better then everything would have turned out well doesn't hold up when you consider this was a Sam 
Katzman movie - a man notorious for his low budgets - and the script wasn't exactly Shakespeare to begin 
with. If later scenes of buildings exploding and collapsing look much better than the rest of the movie that's 
because they were created by Ray Harryhausen for the superior Earth Vs The Flying Saucers and used 
without credit. Even the sound effect of the isotope weapon at the end is taken from Harryhausen's film! 

Most of the ad lines for The Giant Claw come from the pressbook which appears to have been written 
by someone watching a totally different film. The bird is not prehistoric despite what the posters say, a 
scientist even explains how it comes from another galaxy millions of light years away. Also for a creature that 
can fly at four times the speed of sound it has a hard time keeping up with propellor driven planes. All the 
posters for the film present a sleek image of the bird - more powerful eagle than stuffed chicken - but omit 
shots of the head for pretty obvious reasons. The last shot of the film is of one of the bird's taloned feet 
sinking slowly into the ocean and looking for all the world like it's giving us the finger. For anyone suckered 
into handing over their cash based on the posters and publicity this about sums things up perfectly. 


Since the film isn't called The Black Bull it 
should come as no surprise to learn the culprits are 
actually giant prehistoric scorpions, set loose from 
deep underground by the earthquake and now feeling 
rather peckish. They make short work of a couple of 
telephone repairmen and head to San Lorenzo for 
seconds resulting in the familiar 1950's monster 
movie cry of "bullets can't stop them!" 

The scorpions are impressive, brought to life via 
stop-motion animation thanks to special effects 
supervisor Willis O'Brien who created and animated 
the original King Kong. Scuttling across the 
countryside, derailing a train, picking up screaming 
people in their claws and going into a blood frenzy 
they truly look like creatures born of hell. Less 
effective is the continual cutaway to a full-sized 
scorpion head that bares its teeth and drips slime 
stopping the action dead each time. Semi¬ 
transparent black shadows of scorpions also appear a 
few times, it's as if they ran out of the money to 
composite the animation models properly into scenes 
leaving just the special effects mattes. Very Strange. 

The highlight of the film is when Hank and 
Arturo descend into the depths of the scorpion's lair 
and watch as the critters fight each other for food. A 
strange tentacled giant worm is killed and bloodily 
chopped up by one of the scorpions before the big 
daddy of all scorpions comes along and kills it as well. 
The model used for the worm as well as a six-legged 
spider the geologists encounter are allegedly the 
same ones used for the legendary lost spider-pit 
sequence in 1933's King Kong giving us a chance to at 
last get a feel for this missing sequence but sadly for 
film buffs there is evidence to suggest that this may 
not indeed be the case. 

Things end noisily when the last and largest 
remaining scorpion battles Army tanks and heli¬ 
copters in an empty stadium in Mexico City before 
finally being killed with an electrified harpoon. It's an 
exciting finale that could have done without those 
constant cutaways to the full sized head and alert 


viewers will notice the use of some repeated scorpion 
footage both here and in the run up to the ending. 
Mexico also seems to be short on voice talent as the 
same person can be heard as a police dispatcher, 
radio broadcaster and public announcer. He even 
does the voice-over at the start of the film! 

The Black Scorpion is rather low on plot but 
plentiful shots of the scorpions more than make up 
for that. Though not as smooth as the later Ray 
Harryhausen animated scorpions in Clash Of The 
Titans their quick and jerky movements here give 
them a nightmarish unstoppable feel. They're fast, 


We defy you not to 
get a genuine case of 
the horrors when you see 

the Black ; 

SCORPION 
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Let's Kill Unde (1966) 

Unde Kevin is great, during World War 2 he was 
a decorated Commando who also worked for British 
Intelligence. He's funny, charming, heroic and true to 
his word. So when he tells Barnaby, his 15 year old 
orphan nephew, that he's going to kill him because 
he'd rather like the five million dollars the boy has 
just inherited for himself it's for real. Alone on a small 
island with dismissive adults the only person who 
believes he's not making it all up is Chrissie, a young 
girl the same age as Barnaby. When Uncle Kevin 
hypnotises Barnaby into walking off a cliff and is 
saved at the last moment by Chrissie's Aunt Barnaby 
knows the only way to stop Uncle Kevin is to kill him 
first. And so begins a battle of wits between children 
and Uncle. 


British actor Nigel Green stars as Uncle Kevin 
who with his stories of daring heroics and military 
combat is the ideal relative you'd love to have, 
provided he wasn't trying to kill you! Uncle Kevin has 
strict rules though which he happily passes on to 
Barnaby - his death has to appear accidental, the 
house where they all live is neutral territory and 
since Chrissie is now part of things she's fair game 
too. Poisoned toadstools, tarantula spiders, sharks 
in swimming pools and "accidental" fires all play a 
part in the back and forth between the children and 
Uncle Kevin and apart from the apparent real death 
of a supporting character the whole thing comes 
across as a jollier and less violent version of the 
Home Alone films. 

Green is excellent, playing a military expert 
who has logically worked out the easiest way to five 
million dollars is by committing murder and intends 
to be scrupulously fair to the victim while doing so. 
The rest of the cast is OK, Pat Cardi as Barnaby just 
about carries it off but Mary Badham as Chrissie is a 
bit too shouty. In a 'blink and you'll miss it' cameo is 
director William Castle playing Barnaby's father in a 
car crash that opens the movie. The film could be 
tightened up a bit, it's thirty minutes before we meet 
Uncle Kevin and a few more failed attempts by each 
side would have been welcome. 

Pat Cardi is on record saying a number of 
different endings were filmed and if that's the case 
the one Castle went for is pretty weak, as if he were 
trying to come up with something bland that would 
offend nobody. That said it's a pleasant enough way 
to spend the time helped along considerably by 
Green's charming presence though it does leave an 
important question unanswered. How did they get 
such a big shark into such a small swimming pool? 


Night of the Lepus (1972) 


There was no limit to the Horror... 
NO END TO THE 





Rancher Rory Calhoun is in a heap of trouble 
down Arizona way, he's lost his best horse to a Lepus 
and the dang things are spreading like wildfire over 
his land. Poison is out in case the cattle get to it first 
so he turns to researchers Roy and Gerry Bennet 
(Stuart Whitman and Janet Leigh) and their idea to 
use hormones to alter the breeding habits and cause 
birth defects in Lepus. One of the critters undergoing 
treatment escapes and in a way that's never 
adequately explained mutates, grows in size and 
increases in number until there are dozens of the 
monsters. Then the bloody carnage begins. 

If you're wondering exactly what a Lepus is then 
take a look at the poster above for a clue, it's big, 
mean and vicious with sharp teeth and claws and it's 
not long before there's a whole mess of them roaming 
around and chewing on the locals. "What did they use 
on him, an axe?" says the Sheriff when he sees one of 
the graphically mutilated bodies. Luckily thanks to 
the Bennet's young daughter stumbling across the 
Lepus in an old mine everyone soon knows what 
they're dealing with. They're your worst nightmare, 
dredged from the depths of hell, evil beyond belief. 
That's right.they're rabbits. 

Bunny rabbits. Big fluffy bunny rabbits. Big 
fluffy bunny rabbits that kill people. We're told 
they're the size of wolves but they look a lot bigger 
thanks to the special effects of putting normal sized 
rabbits in miniature settings and filming them in slow 
motion. They're not even wild rabbits just ordinary 
ones, the kind you get from a pet shop, filmed in tight 
close-up with tomato ketchup smeared over their fur 
in lieu of blood, it's hard not to laugh especially when 
they bare their big front teeth Bugs Bunny style. 
Worse is when the rabbits are seen in hand-to-paw 


combat with humans, then they're played by actors in 
bunny costumes - the furry not the Playboy type that 
is. Meanwhile a plan is devised to dynamite the mine 
where the rabbits are hiding out and bury them alive, 
everyone forgetting that rabbits live underground 
and are pretty good at digging tunnels. Doh! 

Of course the rabbits get out and in true Zulu 
fashion there are now reportedly thousands of the 
bobtailed behemoths, though we never actually do 
see that many on screen. They attack Calhoun's ranch 
before moving on to a nearby town where they kill 
everyone and hole up in the General Store. We're told 
everyone is dead but again as we only ever see one 
body either they are fibbing or that's one small 
community. Leaving the town they head for the bright 
lights of the city hippety-hopping across the 
countryside in slow motion with only a few National 
Guard in their way. Unless someone can come up with 
a cunning plan to stop them the city is doomed! 

It's obvious that the filmmakers were on a 
hiding to nothing having bunnies as the villains of the 
piece, a fact they did all in their power to conceal by 
using the mysteriously sounding Latin word Lepus, 
instead, posters that are vague at best and a 
misleading trailer that goes on about mutants and 
not once mentions the word rabbit. If seeing killer 
bunny rabbits in action doesn't do it for you then the 
dialogue will with one line in particular legendary 
amongst bad film fans. A State Trooper with a 
loudhailer barks out a warning "Attention!Ladies and 
gentlemen attention! There is a herd of killer rabbits 
headed this way..." Now if that doesn't give you paws 
for thought then nothing will. 





















